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ABSTRACT

As people we learn through observation. I observed at a young age the importance of using food
as a means of celebration, gatherings, and comfort. At a young age, I saw that roles were given to the
family members: my grandmother and mother were accepting of their roles as providers of food and my
grandfather and father accepted their roles as providing through work. I made a conscious decision about
the role I wanted to play. The role of providing through food and serving was more appealing to me. I
have a lot of the same views on domesticity as the women of my family. It gives me great pleasure to
offer food for my community and to take care of the ones I love.
This work is a celebration of the events of my childhood that has shaped me to who I am today.
The choice of work displayed depicts the love for making objects that would be used in those
celebratory moments with my family, and speaks on the love of femininity, domesticity and utilitarian
objects
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CHAPTER I
INTRODUCTION

Being surrounded by my family has informed who I am. My family has informed the
choices I have made in producing work; they have stressed the importance of self-worth, family
involvement, and self-sufficiency. Rituals, family gatherings, femininity and pride are layers that
have made me who I am today. The process of writing a thesis has forced me to define not only
what my work is about, but who I am. I have defined my work as beautiful, delicate, elegant and
pristine, which are all qualities I have or hope to have within myself. I have found these qualities
in many places in my work and have rendered them in my forms as well as my surfaces.
Whatever the form, surface, or color, the objects I have created collectively form a self-portrait.
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CHAPTER II
RITUALS
I spent my childhood on a small cattle farm in southern West Virginia. In the summers,
the men of my family, and whoever they could round up, would spend the days bailing hay. Even
though this was something I saw every summer, I did not understand the process. But I knew that
my dad and brothers would not be home until dark. I also knew they would return to a fulfilling
meal. Not just a bean-and-cornbread meal, but a full meal. Plentiful portions would be ready and
waiting for them when they had finished working on the hill. The role of the women was to
provide this meal. This never seemed odd to me; it was just the way things were. “The
identification of self with food is especially well entrenched for women, whose traditional roles
have required them to plan, shop for, prepare, serve, and clean up after consumption. Even for
modern women, this connection remains strong” (Inneess 63). After dinner, we women would
store the leftovers, wipe off the green, floral-patterned, plastic place mats, and stow them on top
of the microwave. Mom would make coffee, and my cousin and I would do the dishes as the
older women drank coffee and gossiped. Topics normally discussed ranged from my
grandmothers’ winnings at the bingo hall to what was ready to harvest from the garden, from the
Publishers Clearing House Sweepstakes to recipes to memories. Next everyone would come
back to the kitchen for a game of poker or spades.
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This scenario was often similar to a typical Sunday evening dinner. This allowed me to
spend a significant amount of time with the women of my family. As a child, I learned how to
sew, cook, and show love. Because of these situations, I have developed a love for preparing
food, nurturing, and giving. I am the type of person who aims to please. Whether it’s sharing
pottery with the people I love or even doing the dinner dishes, I receive great joy from
performing these acts. No feeling compares to the one I get when I make pottery, or when
someone uses my work, or when someone eats my food; this is a driving factor in why I have
chosen to be a creator. I feed off the joy I provide to people. The two pitchers paired together
(Figure 20) represents two women and the relationship they have together. By placing the two on
the pedestal, with the spouts facing each other, the pitchers are conversing together, sharing
stories. These opposing pitchers show how color plays a strong role in my work, and how I
present femininity by the use of specific color choices. Even with the highly contrasted color of
those pitchers, they both display femininity through the surface. The space between the pitchers,
where the spouts are almost touching, forms a visual relationship between two women. The
fondest memory I have with my grandmother is standing next to her in the kitchen, mimicking
her movements. This shows the importance of having those moments with those who we love,
and how even the smallest things can inform how we see ourselves today. The importance of
that moment with my grandmother has informed the value I put in togetherness.
My studio practice has developed a ritualistic quality. Rituals were important in my
upbringing. My father has showed me the importance of having a strong work ethic. He went to
work every day, even if he didn’t want to; he worked overtime because that is what he had to do
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to give us the quality of life he felt they deserved. His example taught me to spend the time
needed in the studio to make the quantity and, more importantly, the quality of work I have
made. Without my parents instilling the value of a strong work ethic in me, I would not have
made the body of work I have made for this exhibit.
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CHAPTER III
FAMILY GATHERINGS
My grandparents live in a small white house, just a few houses down from where I was
raised. Along with my dad and uncles, my grandparents own a small cattle farm and are avid
gardeners. The kitchen, which also serves as a dining room, lies in the center of the house;
everyone must pass through it to enter the bedrooms and bathroom. The kitchen is the main
gathering place for my family. The walls are covered in textured wallpaper with an orange and
yellow floral pattern. A large wooden table occupies the center of the dining room/kitchen, with
just enough room to open the cabinet doors and walk through the space. When we have meals,
we fill all six seats, and we often bring in two more chairs to tuck into the corner of the table.
There is absolutely no room to get up for extra helpings or condiments, so we load the table with
everything we would need. The gallon of milk sits next to my father’s feet for easy access. The
dinner table is a great space for conversing about the day's events or reminiscing about the past.
Sharing meals in such an intimate environment allowed me to become very close to my family.
The use of handmade objects at the table facilitates lively conversations. It’s where we
celebrate the good things and remember the bad. At that table, I developed the understanding of
the importance of strong family values. We made decisions, laughed a lot, and even had a few
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arguments. All in all, it’s a place where my family came together; even if it was just the five of
us to celebrate our lives together.
For this exhibit, I created a table setting. The table is adorned with dinner plates, salad
plates, bowls and cups. I wanted to recreate a setting where a large family could join together
and share a meal at a small table. Even though eating was a common and mundane occurrence,
it’s still important enough to celebrate and embellish that event. My family doesn’t often use
handmade pottery in our home. They do from time to time use a few serving pieces, but when
reaching for a cup, glass trumps clay.
My family has placed this idea of “precious” on my work, fearing if they use it, it may
break. By treating my work as if it is the finest china, this idea elevates the importance of the
work, taking it to the level of pristine. I grew up eating on either paper plates, or plates that were
commercially made. I didn’t understand the lovely qualities of handmade dishes until I became a
potter. Even during the events that allowed for my entire family to be together, they still used
paper plates. The main reasoning for using paper products instead of actual plates was for the
convenience of clean-up. I remember the last Thanksgiving dinner I attended at my parents’
house before moving to Oxford for school. We had 18 people crammed in our tiny house. That
meant 18 plates, 18 cups, and 18 bowls that we had to wash after dinner. We broke out the paper
products to ease the clean-up process. When deciding to create a table setting for my display, I
thought back to my family dinners. I knew I didn’t want to replicate that kind of Thanksgiving
setting, but to embellish the setting. With family dinners as such an important event, I wanted to
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create a setting that celebrated the significance of being together through well-crafted pottery
that exuded beauty and elegance.
Through the use of surface decoration and soft forms, I hope that my viewer feels a sense
of elegancy in my work. I intend for the objects to provoke an emotional response in my
audience; to trigger a memory of their own family gatherings; to see functional objects decorated
very femininely and pristinely; and to perhaps remember some type of moment from their past.
As I’m so far away from home, these last three years have made me long for those moments of
togetherness. The distance from my family has allowed me to realize how important family
gatherings are to me. My intentions are for my audience to view the objects displayed, and get a
feeling of a memory of being together as a family.
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CHAPTER IV
PLEASURES

“Food is intimately personal, entering our bodies, impossible to avoid, providing both pleasures
and struggles”
Elizabeth S.D Englehardt

The women who did not work the field, including me, prepared and served meals as our
responsibility to the household. I have always felt that providing food was my offering to my
family. Luckily, my mother, grandmothers, and a handful of aunts all contributed to my
upbringing. These women have formed my views on preparing, serving, and celebrating food.
My grandmother takes great pleasure in making dishes like banana pudding, crisp bean salad,
and peanut butter candy. Watching her family indulge in these items, which she refers to as
“watching our mouths,” brings her great satisfaction, knowing that we are enjoying something
she made. It brings her great pleasure to take care of others.
I, in turn, find great pleasure in being a creator. Whenever someone uses my work, or
calls it beautiful, it gives me great satisfaction. When defining what I consider to be pleasurable,
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I immediately turn to pleasing people, knowing I have succeeded in my task. I find pleasure by
making pots that makes me feel like I am wearing a dress, beaming with confidence, or as if I
just received the most beautiful arrangement of flowers. I have chosen to use a specific color
palette, along with a type form and pattern that exudes the elegance and delicacy that I have
striven not only to illustrate in my work, but to find within myself. Just to know that people use
and appreciate work gives me pleasure. I hope that my viewers see that my objects are highly
crafted and exquisite, and I hope that they desire to possess and use these objects.
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CHAPTER V
CELEBRATION OF FEMINITY
The objects I create celebrate the women in my family and their feminine influence on
my life. They have defined for me what it is to be feminine—defined not only by an outward
appearance but an inner quality. The floral imagery in my work comes directly from the smocks
my grandmother wears. Yanagi refers to the difference between the actual plant and the pattern
in his book, The Unknown Craftsman: “The plant is the product of nature. The pattern is this
plus a human viewpoint. Without a viewpoint, seeing is no different from not seeing. Everybody
can see the plant; but not everybody sees it the same way, much less perceives its beauty” (113).
I look at my grandmother’s clothing as more than just “fashion”—it is also utility. She wears
certain prints and cuts of clothing not only because she likes the way it looks or how it makes her
feel, but also because of its durability. The smock to which I referred is a staple item in her
wardrobe that she wears to the grocery store with a sweater or at home while cooking or working
in the garden. She exudes a feminine presence, even though I often see her with flour or grease
on her clothes. This has influenced my choice to work with utilitarian objects and the surfaces I
decide to use. Not only is my work based on the objects one could find in a kitchen or dining
room. My pieces also have a pristine and delicate nature that suggests femininity through floral
imagery, soft colors and form. I have chosen a very subtle, soft color palette, with colors that
compliment not only the form but also the surface treatment. My work is made of porcelain,
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which is classified as very fine clay. Porcelain yields a surface that allows colors to be rich and
vibrant. I want my work to resemble fine china by having exquisite and pristine qualities that one
can also use daily.
I've always been attracted to patterns that had floral imagery. My mother often made a lot
of the dresses I wore as a child. These dresses were adorned with lace and bows, and were
completed with bows she sewed onto my socks, and lace on my undergarments. Rather than
spending my days doing outside chores, I got to stay inside with my mom learning to sew. I
enjoyed going in her big fabric bag, indulging myself into these patterns, lace, and tulle; taking
these fabrics and wrapping them around my waist as if I were a mannequin for the next outfit to
be made. These fabrics made me feel feminine. Because the women of my family wore the same
types of fabrics, I wanted to be like them.
By taking these patterns found in the textiles of my family’s clothing, I am essentially
wrapping my ceramics in this fabric. I am applying surface treatment to my work as if I were
draping fabric over a person to make a garment. I have chosen to create forms that are soft and
have subtle curves, allowing this pattern to flow over the form--much like how fabric would flow
over a body.
As I make work, the patterns I create exude femininity and elegance. I choose to use
colors on the surface of my work to create depth. In some pieces I layer colors, isolating two
tones to achieve depth. In other pieces I use a slip that is laid over an etched surface, and then is
fired in an atmospheric kiln that enhances the high spots on the surface. I am drawn to colors that
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compliment each other, where the pattern is certainly there, but the user has to spend a little more
time with the work to see the image. The patterns on the work suggest femininity due to their
floral nature. When decorating an object, I remember patterns that I saw when I was younger. I
draw influence from textiles worn, the wallpaper in the kitchen, and the placemats used during
dinner. I approach the form as a canvas and want to use every piece of it. I place imagery on the
work, using the same composition of the wallpaper, placemats, and clothes, where pattern
completely covers the surface.
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CHAPTER VI
PRIDE
The value I place on pride comes from my father. My father has always been classified as
a simple man, one who is good at 3 things: growing a vegetable garden, mining coal, and
building a fire. I have adopted my father's traits of sensitivity and pride for myself. He is the type
of man that always stays busy. In the summer, he fills his days with taking care of the cattle,
coaching Little League and tending to the garden. I enjoyed helping my dad in the garden,
especially since neither of my brothers did. It contributed to my need to create something. He
takes great pride in providing for his family, whether financially or through growing food. It
really is something to help transform a seed into a tomato or cucumber.
This idea of pride has informed my vested interest in making pottery. The act of taking a
ball of clay and forming it into something that is usable makes me feel good about myself. Just
as my dad provides by planting a seed, making pottery allows me to play the role of provider.
Summer in West Virginia provides a great deal of entertainment that allowed my family
to spend time together. Even though summers were filled with gardening, T-Ball and summer
camps, we still found the time to take a day to drive east to the WV State Fair. It's a typical kind
of state fair, filled with carnival rides, overpriced greasy fair food and a strong aroma of cattle
and sheep. Every year the fair stayed the same; we played the same games and ate the same food.
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The game that drew my family in was the dime toss and bingo. My mother and grandmother
would spend their time at the bingo tent, and my dad and I would spend ours at the dime toss.
Basically this game consisted of carefully stacked castles of glasses (saucers, jars, cups, vases,
etc.) that all rotated on platforms. We tried to aim our dimes for as few ashtrays and as many
drinking glasses as possible. There was no need for saucers and vases, since we were trying to
fill our cupboards. My dad is skilled dime-tosser. A few hours would pass, and we would walk
out of there with what we considered gold. A few ashtrays and a couple dozen drinking glasses.
The glasses were not just simple glasses, but more a plethora of advertisements and shapes. We
left the booth with our loot, feeling pretty lucky. My dad would take his “gold” to the truck, and
we’d join mom and my grandmother for sweet roasting corn and brag about the goods we had
just won.
I observed how my father could take something as simple as throwing a dime into a cup
and turn it into a great offering. We had the means to buy glasses easily from a store, but these
glasses were winnings: you had to have “great” skill to obtain these glasses. He was proud that
he could fill our cupboards with glasses, and just as proud that he could fill our bellies with food.
All of these events from my childhood and these memories have informed the standard of pride I
want to have. My family had a different way of giving than what I have to give at this moment in
my life, but they always taught me to have pride in whatever I did. Whether it is through artmaking, growing food, working or anything I am passionate about, I thrive to be the absolute
best and work to the highest level. Pride in my accomplishments is more important than any
monetary value. My family instilled the value of togetherness, pride, and self-worth in me. It’s
my nature to take pride in making someone happy by what I have to offer. I take pride in
14

providing pottery to my community and audience. I often think back to the saying, quality is
more important than quantity. For example, if you look at the table setting (figure), a lot of time
and work went in just to complete the setting. That being said, quantity contributes to quality.
With each piece, the quality of the work improved. I am proud that I set out to make a body of
work with specific qualities and that I accomplished that goal.
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CHAPTER VII
CONCLUSION
The overall theme in my life is giving, constantly want to give: to give love, food, share
my work. “Offerings” celebrates the layers of my upbringing that defined the work I chose to
make and the person I am today.
Elegance springs from my work as I have decided to make forms with soft edges, delicate
rims, feminine pattern and luscious colors. I want to create a body of work that appeared pristine
and beautiful. I chose to use a range of surfaces that had subtleties in color and design, and a
form that was simple enough to draw viewers’ attention to the surface.
Ultimately, I want the viewer to feel the celebration of taking an everyday, mundane
object and transforming it into something that is meaningful. I take the work out of the cabinets
or dishwasher and display them as if they were in a museum. The choice of displaying the work
in this manner elevates its status. It’s no longer just a bowl in a cabinet; it’s a bowl that is
beautifully decorated with quiet elegance, delicate lines, and graceful pattern that is more like a
painting on a canvas than a utilitarian object. The stories I have told have informed the value I
put on certain aesthetic characteristics, whereas the work is a reflection of who I am. I am a
feminine woman who appreciates the importance of family and seeks to express elegance and
beauty in my life through handmade objects.
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Every piece of work in this exhibit is a part of me. It shows the important of sharing
moments with the ones you love, having a strong work ethic, and being prideful and confident in
the work I have made. It conveys the love of beautiful, feminine, delicate and elegant objects that
are truly a reflection of who I have become.
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CHAPTER VIII
DESCPRTIVE ANALYSIS
The majority of this work is wheel-thrown porcelain or white stoneware, with the
exception of the tray that accompanies the cream and sugar set, which slab is built.
The pieces that are white and the ones are orange/yellow/red are done through a process called
water etching. It is a method to achieve a carved look without having to carve the piece
physically. This is a surface technique performed when the clay is bone dry. Once the piece is
finished, I draw my design onto the clay with a pencil. Then I paint shellac inside the line
drawing, filling in the design, much like coloring in the lines of a coloring book. I let the shellac
dry for at least two hours. Once the shellac is dry I begin to sponge the surface of the pot. The
shellac acts as a barrier of water, removes the clay that is not shellacked. This allows for the
design to be raised, and the back ground to be recessed.
The pieces that are glazed black and blue/green/red/ or blue/white are done through a wax
resist process. The surface of this work is achieved by glazing the surface in the glaze that I
would want to be the design. Once the first glaze is applied, I take a very soft pencil and draw
my design on top of the glaze. I then take wax and fill the flower in, much like the reference
above to the coloring book. I let the glaze dry overnight, then a sponge is used to remove the
glaze from the areas that are not waxed. What is left is the design only. Once all glaze is
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removed, I let the piece dry and then glaze again in a matte black glaze. The wax will resist the
black glaze from intruding on the colored glaze. I then wipe off any glaze residue that may be on
top of the wax.
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Offerings (Installation View #3)
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FIGURE 38
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FIGURE 39

Offerings (Installation View #4

97

FIGURE 39
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RECIPES
CLAY BODIES
White Stoneware (Cone 9-11)

Matt Long Porcelain

Tile 6

20

Trinity Clay Supplier

EPK

15

OM-4

20

Gold Art

20

Neph Sy

10

Flint

10
SLIPS AND GLAZES

Avery Flashing Slip (Cone 10-12)
Avery Kaolin

70

Neph Sy

30

Matt Long’s TM Celedon-Yellow (Cone 10-12)
Cornwall Stone

40

Calcium Carbonate

15

Strontium Carbonate

10

Silica

20

Grolleg

15

Rutile

2%
102

Phils White (Cone 10-12)
Kona F-4

51

Dolomite

16

Magnesium Carbonate

6

EPK

17

Silica

11

Zircopax

10%

V.C OMW #3 (Cone 10-12)
Kona F-4

22

Custer

20

Whiting

8

Dolomite

10

Talc

8

Calcined Kaolin

14

EPK

6

Fling

12

Zircopax

10%

Basic Celedon w/ Peacock Mason Stain (Cone 10)
Custer

25

Silica

25

Whiting

25

Ball Clay

25

Peacock Mason Stain 8%
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Matt Long’s Dolphin Blue (Cone 10)
Strontium Carbonate

1.5

Calcium Carbonate

18.3

Custer

22.30

Soda Feldspar

9.10

EPK

16.30

Flint

32.50

Cobalt Carbonate

2%

Red Iron Oxide

1%

Chrome Oxide

0.5%

Bentonite

2%

Pinnell Clear Liner (Cone 10)
Custer

25

Whiting

20

Silica

35

Grolleg

20

Mark’s Tenmoku (Cone 10)
Custer

45

Silica

27

Whiting

17

EPK

11

Red Iron Oxide

10%
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Amber Celedon (Cone 10-12)
Custer

44

Silica

12.8

Whiting

17.7

Ball Clay

6.1

Red Art

11.1

Bone Ash

2

Talc

3.8

Gerstley Borate

2.5

Red Iron Oxide

4.1%

Pier Black (Cone 10)
Custer

42.6

Whtitng

4.7

EPK

23.6

Dolomite

23.6

Borax

5.4

Cobalt Carbonate

6.6%

Iron Chromate

6.6%
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small cattle farm with her mother, Kelly and father Danny Acord, as well as 2 brothers, Danny
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graduated from Concord University with a Bachelors of Art. Norma moved to Oxford,
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